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Nouveau Quellstift is the rounded variant of the Nouveau
typeface. In theory, all sans serif types could have rounded
versions. Here, it resonates particularly with the origins
of Art Nouveau letters, which can be found in writing
rather than in typography. % The Quellstift, literally
‘source pen’, is a monolinear writing tool made of shaped
cork. Rudolf von Larisch promoted its use through

his artistic writing courses at the Kunstgewerbeschule

in Vienna and his influential 1905 book ‘Unterricht

in ornamentaler Schrift’. He found the tool ideal

for beginners, offering a more straightforward option
than drawing contours or writing with historical pens.

The examples often show a dense pattern of justified
capitals with little linespacing, and illustrations were
ideally drawn with the same tool. 3 The influence

of the Quellstift was significant. By 1910, the German
steel feather factory Heintze & Blanckertz had
popularised the rounded, unmodulated stroke with their
Redis nib, which was followed by the American Speedball
pen some years later. Today, we write exclusively with
monolinear tools. % Nouveau Quellstift can be considered
the written-looking companion to the Nouveau typeface.
They are identical in line length and share the same
distinctive styles and features, allowing for a gradual

Art Nouveau expression. These can be accessed through
OpenType features or separate font styles. A variable
font assembles all in one, making them accessible through
a weight and an exclusive flora axis. % Nouveau was
originally designed for the Ecole de Nancy, the Art
Nouveau museum in France. It received the Certificate

of Typographic Excellence from the TDC in 2023.
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Redis feather advertisement for Heintze & Blanckertz signed HIERO RHODE.
For ‘writing and drawing’, Die zeitgemdBe Schrift, N° 24, January 1933.
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William Morris
(1839-1896)
Edward Johnston
(1872-1944)
Anna Simons
(1871-1951)
Rudolf von Larisch
(1856-1934)
Fritz Helmuth Ehmcke
(1878-1965)
Alfred Eromann
(1872-1966)
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AY 1910, CHEe GERITNAN PEN
(MANUFACCURER HEINCZE &
ALANCKRERCZ HAD INCRODUCED

CHEe 'ReDIS" PeN, A CIRCULAR-CIPPED
(MeCAL NIB DIReCCLY BASED ON
[ARISCH'S QUELLSCIFC IC PREDACED
CHE AMERICAN SPecDBALL PEN BY
SEVERAL YEARS AND LIKeLY INSPIRED
CHE B-5SER[ES NIB, WHIUA ALLOWED
AIMERICAN DeSIGNERS CO (MARE
LECCERING AC A (MORE NACURAL
WRICING ANGLE AND CO WRICk
(MONOLINEAR-5CRORED LeCCERS
(MORe QUICKLY JUSCAS CHe WRICINGS
OF [ARISTA, eHINUREe, AND DELICSUA
HAD PRESENCED CHEe QUELLSCIFC AS
SUICABLE FOR SCUDENCS, HEINCZe &
BLANCRERC'S LECCERING PUBLICACIONS
(MARKECED CHE CONCRASC-FREE ReDIS
PEN AS A CADL FOR BeGINNERS.
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In 1902, Rudolf von Larisch was appointed instructor of lettering and heraldry at
the Kunstgewerbeschule in Vienna. The same year, Edward Johnston - who had
started teaching lettering at London’s Central School in 1899 - was appointed to
the prestigious Royal College of Art. Simultaneously, in two different countries, the
art of writing letters was rediscovered and elevated to an academic level for the
first time. In 1905, Larisch published "Unterricht in ornamentaler Schrift’ [Lessons
in ornamental lettering]. Johnston's "Writing & llluminating & Lettering' followed
in 1906. These two books - while distinct in their approach - exerted significant
influence and filled a void: the art of beautiful writing had been largely forgotten,
and no publications were available on the subject.
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In 1902, Rudolf von Larisch was appointed instructor of lettering and heralory at
the Kunstgewerbeschule in Vienna. Che same year, edwaro Johnston - who hao
started teaching lettering at Lonoon’s Central School in 1899 — was appointed
to the prestigious Royal College of Art. Simultaneously, in two different coun-
tries, the art of writing letters was rediscovereod ano elevateo to an academic level
for the first time. In 1905, Larisch published ‘Onterricht in ornamentaler Schrift’
[Lessons in ornamental lettering]. Johnston's 'Writing & Illuminating & Lettering'’
followed in 1906. CThese two books - while distinct in their approach - exerted
significant influence and filled a void: the art of beautiful writing hao been largely
forgotten, ano no publications were available on the subject.
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In 1902, Rudolf von £arisch was appoinced inscruccor of leccering and heraldry at
the Kunstgewerbeschule in Dienna. Che same year, cdward Johnston ~ who had
starceo teaching letcering at £onoon’s Cencral School in 1899 ~ was appointed
to cthe prestigious Royal College of flrc. Simulcaneously, in two differenc coun-
tries, the arc of writing letters was readiscovered ano elevaced to an academic
level for the first time. In 1905, €arisch published ‘Uncerricht in ornamencaler
Schrifc’ [Cessons in ornamencal leccering]. Johnscon's ‘Yriting & llluminacing &
Ceccering’ followed in 1906. Chese two books ~ while distinct in their approach ~
exerced significancinfluence and filled a void: the arc of beautiful writing had been
largely forgotcen, and no publications were available on the subject.
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In 1911, Ehmcke published 'Ziele des Schriftunterrichts. Ein Beitrag zur modernen Schrift-
bewegung' [Aims of teaching writing. A contribution to the modern writing movement]. He
taught at several schools, until the end of 1940s, eventually arriving in Munich. Already in
1907 he became a member (and was in its early years the graphic designer) of the Deutsche
Werkbund, an association of artists and architects which was founded the same year by
Hermann Muthesius, Friedrich Naumann und Henry van de Velde. Henry van de Velde
founded and began directing the Weimar Kunstgewerbeschule in 1908 (which under Walter
Gropius became the renowned Bauhaus in 1919), where he employed Anna Simons from
the beginning on. When he returned to Belgium he founded the Institut supérieur des Arts
décoratifs de La Cambre in 1927 which he directed until 1936. The school was the first art
school in Belgium to open up for women. In the early 1929s, the researcher and publisher
Rudolf Blanckertz founded the Verlag fur Schriftkunde und Schriftunterricht and in 1927 one
of the very first design magazines Die zeitgemdf3e Schrift. Blanckertz, son of the co-founder
of Heintze & Blanckertz, the first German steel feather factory, was in close relation to the
above quoted persons. He had already founded in 1898 the Schriftmuseum Rudolf Blanckertz
in Berlin, an important collection of writing examples and related objects from the invention
of writing to the present day, which he operated until the 1940s. Unfortunately most of it was
lost during the allied bombing of Berlin.
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In 1911, €Ehmcke published ‘Ziele des Schriftunterrichts. €in Beitrag zur modernen Schrift-
bewedgung’ [Aims of teaching writing. A contribution to the modern writing movement]. He
taught at several schools, until the end of 19405, eventually arriving in (Munich. Already in
1907 he became a member (and was in its early years the graphic designer) of the Deutsche
Werkbund, an association of artists and architects which was founded the same year by
Hermann Muthesius, Friedrich Naumann und Henry van de Velde. Henry van de Velde
founded and began directing the Weimar Kunstgewerbeschule in 1908 (which under Walter
Gropius became the renowned Bauhaus in 1919), where he employed Anna Simons from
the beginning on. When he returned to Belgium he founded the Institut supérieur des Arts
décoratifs de La Cambre in 1927 which he directed until 1936. CThe school was the first art
school in Belgium to open up for women. In the early 1929s, the researcher and publisher
Rudolf Blanckertz founded the Verlag fir Schriftkunde und Schriftunterricht and in 1927 one
of the very first desigh magazines Die zeitgemdfe Schrift. Blanckertz, son of the co-founder
of Heintze & Blanckertz, the first German steel feather factory, was in close relation to the
above Quoted persons. He had already founded in 1898 the Schriffmuseum Rudolf Blanckertz
in Berlin, an important collection of writing examples and related objects from the invention
of writing to the present day, which he operated until the 1940s. Unfortunately most of it was
lost during the allied bombing of Berlin.
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Larisch introduced a unique tool for lettering instruction: a contrast-less writing instrument he called a Quellstift.
Larisch considered the Quellstift, piece of shaped cork, an ideal tool for beginners, because no matter what direction
one moves it in, strokes always have the same thickness; unlike those of pointed- or broad-nib pens, its strokes do not
narrow or swell based on how the user moves the pen. The Quellstift's strokes also have rounded-off beginnings and
ends. As a term, Quellstift is difficult to translate. It means ‘source pen’, but ‘source’ can suggest not just a starting
point for beginning letterers but a point of origin as well. Larisch believed that the Quellstift channeled ritzen (the
German verb for scratching), which he regarded as ‘the genesis of all writing’. Imagine writing or drawing lines in
damp sand at the beach with your fingertip; the line you'd trace would look similar to a Quellstift's mark on the page.
A Quellstift encourages writing strokes as unbroken movements, and it prompts direct, forcible engagement with the
writing surface. At least during Larisch’s first few years as a teacher, his pupils likely made these novel pens them-
selves. When the cork used was thick enough, the strokes the pen generated were heavy, dark lines. As mentioned
above, Larisch encouraged thick-stroke writing, since this better allowed pupils to appreciate the figure-ground rela-
tionship in their work. For Larisch, that understanding was the key to unlocking pupils’ lettering abilities and prepar-
ing them to engage with other tools and modes of artistic writing. Since the Quellstift's marks are contrast-free, they
don't carry the stylistic inheritances of calligraphic styles reliant on stroke contrast. Without contrast, it is also nearly
impossible to create lettering in the style of Fraktur typefaces, which were still used for much of the German-language
text in print around 1900 - another bonus, Larisch would have thought.
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Larisch introduced a unique tool for lettering instruction: a contrast-less writing instrument he called a Quellstift.
Larisch considered the Quellstift, piece of shaped cork, an ideal tool for beginners, because no matter what direction
one moves it in, strokes always have the same thickness; unlike those of pointed- or broad-nib pens, its strokes do not
narrow or swell based on how the user moves the pen. The Quellstift's strokes also have rounded-off bedinnings and
ends. As a term, Quellstift is difficult to translate. It means ‘source pen’, but ‘source’ can sugdest not just a starting
point for beginning letterers but a point of origin as well. Larisch believed that the Quellstift channeled ritzen (the
German verb for scratching), which he regarded as ‘the genesis of all writing’. Imagine writing or drawing lines in
damp sand at the beach with your findertip; the line you'd tfrace would look similar to a Quellstift’s mark on the pade.
A Quellstift encourades writing strokes as unbroken movements, and it prompts direct, forcible engagement with the
writing surface. At least during Larisch's first few years as a teacher, his pupils likely made these novel pens themselves.
When the cork used was thick enough, the strokes the pen denerated were heavy, dark lines. As mentioned above,
Larisch encouraded thick-stroke writing, since this better allowed pupils fo appreciate the figure-ground relationship
in their work. For Larisch, that understanding was the key to unlocking pupils’ lettering abilities and preparing them to
engage with other tools and modes of artistic writing. Since the Quellstift's marks are contrast-free, they don’t carry
the stylisticinheritances of calligraphic styles reliant on stroke contrast. Without contrast, it is also nearly impossible to
create lettering in the style of Fraktur typefaces, which were still used for much of the German-landuade text in print
around 1900 - another bonus, Larisch would have thought.
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Qarisch introduced a unique ool for letzering instruction: a contrast-less writing inscrument he called a Quellstifz.
Qarisch considered the Quellstift, piece of shaped cork, an ideal Tool for beginners, because no matter what direction
one moves itin, strokes always have the same thickness; unlike those of pointed- or broad-nib pens, its strokes do not
narrow or swell based on how the user moves the pen. The Quellstift's strokes also have rounded-off beginnings and
ends. fs a term, Quellstift is difficult To Translate. It means ‘source pen’, but ‘source’ can suggest notT just a starting
point for beginning letzerers but a point of origin as well. €arisch believed that the Quellstift channeled ricgen (the
German verb for scratching), which he regarded as ‘the gdenesis of all writing’. Imagine writing or drawing lines in
damp sand at the beach with your fingertip; the line you'd trace would look similar o a Quellstifc's mark on the page.
f1 Quellstift encourages writing strokes as unbroken movements, and it prompts direct, forcible engagement wich
the writing surface. Flt least during Larisch’s first few years as a teacher, his pupils likely made these novel pens them-
selves. YDhen the cork used was thick enough, the strokes the pen generated were heavy, dark lines. Fls mentcioned
above, arisch encouraged thick-stroke writing, since this betzer allowed pupils To appreciate cthe figure-ground rela-
tionship in cheir work. For €arisch, that understanding was the key to unlocking pupils’ lettering abilities and pre-
paring them to engage with other tools and modes of artistic writing. Since the Quellstift's marks are contrast-free,
they don't carry the stylistic inheritances of calligraphic styles reliant on stroke contrast. Yithout contrasg, itis also
nearly impossible to create letzering in the style of Frakcur typefaces, which were szill used for much of the German-
language text in print around 1900 ~ anocher bonus, farisch would have thought.
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By 1910, the German pen manufacturer Heintze & Blanckertz had introduced the Redis pen, a circular-tipped metal nib directly based on
Larisch’s Quellstift. It predated the American Speedball pen by several years and likely inspired the B-Series nib, which allowed American
designers to make lettering at a more natural writing angle and to write monolinear-stroked letters more quickly. Just as the writings of
Larisch, Ehmcke, and Delitsch had presented the Quellstift as suitable for students, Heintze & Blanckert's lettering publications marketed
the contrast-free Redis pen as a tool for beginners. When Sitterlin, a professor at Berlin's Applied Arts School, was tasked with reforming
the German-script writing style used by Prussian schoolchildren, he turned to Quellstift-like instruments. His Sutterlin script, introduced in
1916, called for replacing the previously used pointed pens with something like a Quellstift. The Redis pen also became a favored tool of many
German graphic artists, including Ludwig Hohlwein and Edmund Edel.

Nouveau Quellstift | Medium Crocus | g pt

By 1910, the German pen manufacturer Heintze & Blanckertz had introduced the Redis pen, a circular-tipped metal nib directly based on
Larisch’s Quellstift. It predated the American Speedball pen by several years and likely inspired the B-Series nib, which allowed American
designers to make lettering at a more natural writing angle and to write monolinear-stroked letters more quickly. Just as the writings of
Larisch, Ehmcke, and Delitsch had presented the Quellstift as suitable for students, Heintze & Blanckert's lettering publications marketed
the contrast-free Redis pen as a tool for beginners. When Sitterlin, a professor at Berlin's Applied Arts School, was tasked with reforming
the German-script writing style used by Prussian schoolchildren, he turned to Quellstift-like instruments. His Sutterlin script, introduced in
1916, called for replacing the previously used pointed pens with something like a Quellstift. The Redis pen also became a favored tool of many
German graphic artists, including Ludwig Hohlwein and Edmund Edel.
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By 1910, the German pen manufacturer Heintze & Blanckertz had introduced the Redis pen, a circular-tipped metal nib directly based on
Larisch’'s Quellstift. It predated the American Speedball pen by several years and likely inspired the B-Series nib, which allowed American
designers to make lettering at a more natural writing angle and to write monolinear-stroked letters more quickly. Just as the writings of
Larisch, Ehmcke, and Delitsch had presented the Quellstift as suitable for students, Heintze & Blanckert's lettering publications marketed
the contrast-free Redis pen as a tool for beginners. When Sitterlin, a professor at Berlin's Applied Arts School, was tasked with reforming
the German-script writing style used by Prussian schoolchildren, he turned to Quellstift-like instruments. His Sutterlin script, introduced in
1916, called for replacing the previously used pointed pens with something like a Quellstift. The Redis pen also became a favored tool of many
German graphic artists, including Ludwig Hohlwein and Edmunad Edel.
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By 1910, the German pen manufacturer Heintze & Blanckertz had introduced the Redis pen, a circular-tipped metal nib directly based on
Larisch's Quellstift. It predated the American Speedball pen by several years and likely inspired the B-Series nib, which allowed American
designers to make lettering at a more natural writing andle and to write monolinear-stroked letters more quickly. Just as the writinds of Larisch,
Ehmcke, and Delitsch had presented the Quellstift as suitable for students, Heintze & Blanckert's lettering publications marketed the contrast-
free Redis pen as a tool for bedinners. When Sitterlin, a professor at Berlin's Qpplied Arts School, was tasked with reforming the German-
script writing style used by Prussian schoolchildren, he turned to Quellstift-like instruments. His Sutterlin script, introduced in 1916, called for
replacing the previously used pointed pens with something like a Quellstift. Che Redis pen also became a favored tool of many German graphic
artists, including Ludwig Hohlwein and Edmunad Edel.
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By 1910, the German pen manufacturer Heintze & Blanckert3 had introduced the Redis pen, a circular-tipped metal nib directly based on
Larisch's Quellstift. It predated the American Speedball pen by several years and likely inspired the B-Series nib, which allowed American
designers to make lettering at a more natural writing angle and fo write monolinear-stroked letters more quickly. Just as the writings of Larisch,
€hmcke, and Delitsch had presented the Quellstift as suitable for students, Heintze & Blanckert's lettering publications marketed the contrast-
free Redis pen as a tool for bedinners. When Sitterlin, a professor at Berlin's Applied Arts School, was tasked with reforming the German-
script writing style used by Prussian schoolchildren, he turned to Quellstift-like instruments. His Sutterlin script, introduced in 1916, called for
replacing the previously used pointed pens with something like a Quellstift. CThe Redis pen also became a favored tool of many German draphic
artists, includind Ludwig Hohlwein and €dmund €del.
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By 1910, the German pen manufacturer Heintge & Blanckertd had introduced cthe Redis pen, a circular-tipped mezal nib directly based on
farisch’s Quellstift. It predated the American Speedball pen by several years and likely inspired the B-Series nib, which allowed Fimerican
designers to make letzering at a more nazural writing angle and to write monolinear-stroked letzers more qQuickly. Just as the writings of
garisch, €hmcke, and Delitsch had presented the Quellstift as suitable for students, Heintge & Blanckert's letzering publications markeced
the contrast-free Redis pen as a tool for beginners. YDhen Sizzerlin, a professor at Berlin's Flpplied Firts School, was tasked with reforming
the German-script writing style used by Prussian schoolchildren, he turned o Quellstifc-like inscruments. His Siczerlin scripz, introduced in
1916, called for replacing the previously used poinzed pens wich something like a Quellstifz. Che Redis pen also became a favored zool of many
German graphic artists, including Sudwig Hohlwein and €édmund €del.
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Nouveau Quellstift Crocus
abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPORSTUVWXY Z

0123456789

Nouveau Quellstift Dahlia
abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPORSTUVWXY Z

0123456789

Nouveau Quellstift Gingko
abcoefghijklmnopqgrstuvwxyz
ABCDEFGHIJRLIMNOPQRSCUVW XY/

0123456789

Nouveau Quellstift Menuphar
abcdefghijkimnopQqrstuvwxyz
ABCDEFGHIJKLMNOPQRSCOVW XY Z

0123456789

Nouveau Quellstift Rose
abcoefghijklmnopgrstuvwxysg
ABCDEeFGHIJRLMNOPORSCUVUWRY/Z

01234506789

ouveau Quellstifc Chistle
abcaoefghijklmnopQrscuvwxysg
HBCDeRGHIIRCMNUOPQRSTUVIRYZ

0123456789
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Nouveau Quellstift Crocus
abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPORSTUVWXYZ

0123456789

Nouveau Quellstift Dahlia
abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPORSTUVWXYZ

0123456789

Nouveau Quellstift Gingko
abcodefghijkimnopgrstuvwxyz
ABCDEFGHIJRLIMNOPQRSTOVWXYZ

0123456789

Nouveau Quellstift Nenuphar
abcdefghijkimnopQrstuvwxyz
ABCDEFGHIIJKLMNOPQRSTUVW XY Z

0123456789

Nouveau Quellstift Rose
abcdefghijkimnopgrstuvwxysg
ABCDEFGHIIJKLIMNOPORSTUVWXYZ

0123456789

Wouveau Quellstift Chistle
abcdefghijkimnopQrstuvwxy3
FIBCDeFGHIIRCMNOPQRSTUDYOXYZ

0123456789
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Nouveau Quellstift Crocus
abcdefghijkimnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789

Nouveau Quellstift Dahlia
abcdefghijkimnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789

Nouveau Quellstift Gingko
abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789

Nouveau Quellstift Nenuphar
abcdefdhijkimnopaqrstuvwxyz
ABCDEFGHIJKLMNOPQRRSTUOVWXYZ

0123456789

Nouveau Quellstift Rose
abcdefdhijkimnopgrstuvwxy3
ABCDEFGHIJKLMNOPQRSTUVW XY Z

0123456789

ouveau Quellstift Thistle
abcdefghijkimnopQrstuvwxysg
FIBCDEFGHIIRCMNUOPQRSTUYIXYZ

0123456789
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Nouveau Quellstift Crocus
abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789

Nouveau Quellstift Dahlia
abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789

Nouveau Quellstift Gingko
abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTOVWXYZ

0123456789

Nouveau Quellstift Nenuphar
abcdefghijkimnopqQrstuvwxyz
ABCDEFGHIIJKLMNOPQRSTUOVWKXYZ

0123456789

Nouveau Quellstift Rose
abcdefghijkimnopqgrstuvwxy3
ABCDEFGHIIJKLMNOPQRSTUVWKXYZ

0123456789

ouveau Quellstift Chistle
abcdefghijkimnopaqQrstuvwxy3
FIBCDEFGHIIREMNOPQRSTUYIXYZ

0123456789
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Nouveau Quellstift Crocus
abcdefghijkimnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789

Nouveau Quellstift Dahlia
abcdefghijkimnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789

Nouveau Quellstift Gingko
abcdefghijkimnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789

Nouveau Quellstift Nenuphar
abcdefghijkimnopqQrstuvwxyz
ABCDEFGHIIRKLMNOPQRSTUVWXY?Z

0123456789

Nouveau Quellstift Rose
abcdefdhijkimnopqrstuvwxy3
ABCDEFGHIIKLMNOPQRSTUVWXY?Z

0123456789

Rouveau Quellstift Chistle
abcdefghijkimnopqQrstuvwxy3
FIBCDEFGHIJREMNOPQRSTUYYIXYZ

0123456789

Nouveau Quellstift | Medium | 20 pt
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Nouveau Quellstift Crocus
abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789

Nouveau Quellistift Dahlia

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789

Nouveau Quellstift Gingko
abcdefghijkimnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789

Nouveau Quellstift Nenuphar
abcdefghijkimnopqQrstuvwxyz
ABCDEFGHIIJRLMNOPQRSTUVWXYZ

0123456789

Nouveau Quellstift Rose
abcdefghijkimnopqgrstuvwxy3s
ABCDEFGHIIJKLMNOPQRSTUVWXYZ

0123456789

Rlouveau Quellstift Thistle
abcdefghijkimnopqQrstuvwxy3
FIBCDEFGHIJKEMNOPQRRSTUYYIKYZ

0123456789

Nouveau Quellstift | Bold | 20 pt
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QRT NOUVEAU
AAA A F

Manual activation of individual alternates [Nouveau Quellstift Crocus only]

ART NNOUYEH

O DAHLIA

General activation with predefined OpenType stylistic sets O GINGKO
[Nouveau Quellstift Crocus only]

O NENUPHAR
O rROse
Bl THISTSe

ART NOUVEA

Weight O 800

Flora O 250

General activation & fine tuning with sliders on two axes [Nouveau Quellstift Variable]
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Nouveau Regular Crocus | Full glyph set | 16 pt




NNNNNNN ONLY ONLY
comerrun 1903-1904 1903-1904

30X40 €M 30%40 CM

Ink... Ink...

Etudiant-es Etudiant-es

» => £=-> K- KL

» D> €« K«

AAAAAAA

SSSSSSSSS

LLLLLLLLLLLL

Aims 1905
Aims 1905
Aims 1905

AIMS 1905
AIMS 1905
AIMS 1905

Optional

SSSSSSSSSSS

OOOOOOOO

SSSSSSSSS

NNNNNNNNNNN

FFFFFFFFF

IIIIIIIIIIIII

AAAAAAAAAAAAAA

AAAAAAAAAAAAA

FFFFFFF

SSSSSSSSSSS

redis (1910)
redis (1910)
redis (1910)
redis (1910)
50/100
1900+
1900
1900+
1900

redis (1910)

redis 1910
redis 1910
redis 1910
5%00
1900+
1900
1900+

LLLLLLLLLLLLLL

ISTANBUL
AKMARIJP
NANCY :
STRARE
AQUAREL-LA
PASAPORT

ISTANBUL
AKMARUP
NANCY:
STRARE
AQUARELLA
PASAPORT

available for Azeri,

rrrrrrrrrrrrrr
Kazakh, Moldavian,

Crimean Tatar,
Turkish.
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o NOUVEAU NOUVEAU  “esas
SSSSSSSSSSSSS S NOUVEAU NOUVEAU
SSSSSSSSSSSSS s NOUVEAU NOUVVEARV
SSSSSSSSSSSSS frose) NOUVEAU NOUvVeAU
SSSSSSSSSSSSS - NOUVEAU RNoOoUYefU
e rhan s ONLY , Nouveau Nouveau
Faose M oniy , Nouveau Nouveau
Ermisris caps owu] Nouveau Rlouveau
TTTTTTTTTTTTTTTTTTT = NOUVEAU RNoOoUYefU
e AUO AAAUOOUEOO
SSSSSSSSSSSSSSSSSSS ¢QUELLSTIFT? CQUELLSTIFT?

JK@POEM JK@POEM
(VIENNA) (VIENNA)
«WRITING» «WRITING»
SINGLE-LINE SINGLE-LINE
[ROUND/TIP] [ROUND/TIP]
et LARISCH IARISCH
AMERICAN AMERICAN
SCRIPT SCRIPT
NANCY NANCY
NOUVEAU NOUVEeAQU
ACADEMIC ACADEMIC
WALKING WALKING
LOOPS LCDPS
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1.1

36

1552

Latin 1, Latin 2 (Eastern Europe), Turkish, Baltic

Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian, Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian, Atayal, Aymara, Azerbaijani, Bashkir (Latin), Basque,
Belarusian (Latin), Bemba, Bikol, Bislama, Bosnian, Breton, Cape Verdean Creole, Catalan, Cebuano,
Chamorro, Chavacano, Chichewa, Chickasaw, Cimbrian, Cofdn, Corsican, Creek, Crimean Tatar (Latin),
Croatian, Czech, Danish, Dawan, Delaware, Dholuo, Drehu, Dutch, English, Esperanto, Estonian, Faroese,
Fijian, Filipino, Finnish, Folkspraak, French, Frisian, Friulian, Gagauz (Latin), Galician, Ganda, Genoese,
German, Gikuyu, Gooniyandi, Greenlandic (Kalaallisut), Guadeloupean Creole, Gwich'in, Haitian

Creole, Hdn, Hawaiian, Hiligaynon, Hopi, Hotcgk (Latin), Hungarian, Icelandic, Ido, llocano, Indonesian,
Interglossa, Interlingua, Irish, Istro-Romanian, Italian, Jamaican, Javanese (Latin), Jerriais, Kala Lagaw Ya,
Kapampangan (Latin), Kaqchikel, Karakalpak (Latin), Karelian (Latin), Kashubian, Kikongo, Kinyarwanda,
Kiribati, Kirundi, Klingon, Kurdish (Latin), Ladin, Latin, Latino sine Flexione, Latvian, Lithuanian, Lojban,
Lombard, Low Saxon, Luxembourgish, Maasai, Makhuwa, Malay, Maltese, Manx, Madori, Marquesan,
Megleno-Romanian, Meriam, Mir, Mirandese, Mohawk, Moldovan, Montagnais, Montenegrin, Murrinh-
Patha, Nagamese Creole, Ndebele, Neapolitan, Ngiyambaa, Nivean, Noongar, Norwegian, Novial,
Occidental, Occitan, Oshiwambo, Ossetian (Latin), Palauan, Papiamento, Piedmontese, Polish,
Portuguese, Potawatomi, Q'eqchi’, Quechua, Rarotongan, Romanian, Romansh, Rotokas, Sami (Inari,
Lule, Northern, Southern), Samoan, Sango, Saramaccan, Sardinian, Scottish Gaelic, Serbian (Latin), Seri,
Seychellois Creole, Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio (Latin), Somali, Sorbian
(Lower, Upper), Sotho (Northern, Southern), Spanish, Sranan, Sundanese (Latin), Swahili, Swazi, Swedish,
Tagalog, Tahitian, Tetum, Tok Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana, Tumbuka, Turkish,
Turkmen (Latin), Tuvaluan, Tzotzil, Uzbek (Latin), Venetian, Vepsian, Volapuk, Varo, Wallisian, Walloon,
Waray-Waray, Warlpiri, Wayuu, Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavantev, Xhosa, Yapese,
Yindjibarndi, Zapotec, Zulu, Zuni.

Access All Alternates (AALT), Glyph Composition/Decomposition (CCMP), Required Ligatures (RLIG),
Contextual Alternates (CALT), Case-Sensitive Forms (CASE), Small Capitals From Capitals (c2sC), Small
Capitals (SMCP), Standard Ligatures (LIGA), Localized Forms (LOCL), Superscript (SUPS), Subscript (SUBS),
Numerators (NUMR), Denominators (DNOM), Ordinals (ORDN), Scientific Inferios (SINF), Fractions (FRAQ),
Stylistic Sets (S501-08), Stylistic Alternates (SALT), Discretionary Ligatures (DLIG), Titling (TITL), Lining
Figures (LNUM), Proportional Figures (PNUM), Tabular Figures (TNUM), Oldstyle Figures (ONUM), Slashed
Zero (ZERO), Kerning (KERN).

Jéréme Knebusch. Quotes from Dan Reynolds, ‘Rudolf von Larisch. Vienna's theorist of artistic writing’,
in ‘Die Fldche: Design and Lettering of the Vienna Secession, 1902-1911', San Francisco: Letterform
Archive, 2023, pp. 34-59.
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